PRODUCER CROSSTALK :

Yellowjackets Bassist Producing Jazz & Pop

By Jonathan Widran

ne might think that jazz, being a genre where improvisation and

“real” playing are emphasized, is the one arena where ProTools

would be superfluous. Yet, Jimmy Haslip — a founding member of
the Yellowjackets, one of contemporary jazz's most popular and innovative
acts over the past two decades — is a musician-turned-producer who
loves having the option of using modern technology.

Haslip did not need to use ProTools on his own band's latest project,
Mint Jam, which he describes as a “down and dirty live album” of eight new
tunes and four ‘Jackets classics recorded last summer at The Mint. But
when he was in Finland recording Nepenthe, a Latin jazz quartet which
used heavy percussion, the bassist relied on the art of digital editing to tex-
ture all the sonic elements. He recorded the basic quartet live and then
added colors like orchestration (done on a Roland D-50 which he played
himself) and flute.

“This project combined the best of both worlds, with some very raw jazz
playing and intense soloing with dense percussion that was best recorded
and mixed in ProTools,” says Haslip, also currently excited about producing
the local be-bop-meets-Brazilian outfit, Shapes and Jing Chi, an expansive
trio project featuring himself with Robben Ford and Vinnie Colaiuta.

“In this genre, you can't abuse the technology, however. It's there to help
us make more clever statements, but I'm aware that there’s no need to be
perfect. Jazz is about letting things be what they are, and you have to keep
the human element in there at all times. | use the ProTools to help mix in
other things that enhance that. You can create 'perfection, but you don't
have to go there, Where it's really helpful is on radio edits of long jazz
tunes. It's so much easier to do things digitally than in the old days when
you had to splice tape.”

Over the course of 13 Yellowjackets recordings since 1980, Haslip —
writing and producing with keyboardist Russell Ferrante and various drum-
mers, guitarists and saxmen — has run the gamut in terms of different
approaches in the studio. Some of the band's early projects were simply
recorded auartet proiects. but the combination of the band's suraina non-
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